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By definition, a camp is a place of temporary residence – built of huts, tents, or other structural 
forms, typically used by soldiers, refugees, or travellers. For this installation, Lucy Tomlins presents a 
series of shelters made from mycelium, Portland stone and cob, offering an innovative way to bring 
together concerns around sustainable development through the material explorations and platform of 
contemporary sculpture.

Three models of shelter-like forms, each expertly crafted from natural materials, are presented as if 
tests, works-in-progress, or models for future evolution. And so they are. The artwork is in a state of 
flux. Formed from materials with varying properties and states of permanence, throughout the duration 
of their exhibition these materials will continue to transform, the results as yet unknown. 

Drawing on a number of different technical approaches from stone carving, to mycelium cultivation, to 
digital modelling, this installation harnesses the power of nature, bringing together traditional practices 
with cutting-edge techniques to examine sculpture as a space of possibility and transformation. 

The title of this artwork derives from Mario Merz’s sculpture ‘Igloo, Do We Go Around Houses, or 
Do Houses Go Around Us?’ (1977, reconstructed 1985), with this reference acting as a departure 
point from which to investigate how artists might use materials to underscore the key questions of 
sustainability in contemporary society.

A form of Environmental Art, Camp, Do We Go Around the Houses, or Do Houses Go Around Us? 
focuses on a web of interrelationships in our environment—on physical, biological, cultural, political and 
historical aspects of ecological systems in relation to dwelling, temporary and permanent. It creates a 
cross-cultural dialogue through time and space between sustainability and architectural construction 
techniques old and new. Of specific interest is the human dimension of material sustainability and the 
built environment - building as dwelling.

“Should buildings be made out of materials designed to outlive their 
useful life? Should we return to traditional structures and techniques 

that are low cost but labour intensive with minimal environmental 
impact? How can we look to nature to lead innovation and create a 

healthier and more sustainable built environment?”



Shelter 1 – Mycelium
Mycelium is the thread-like underground root 
network of fungi. Produced in collaboration 
with the mycologists at Biohm, hemp shiv was 
impregnated with mycelium spores which were 
packed into a mould and left to cultivate in a 
controlled, sterile environment. Once this process 
was complete, the moisture was removed in a 
dehydrator, rendering the mycelium inert. 

Shelter 2 – Reclaimed Portland Stone
Quarried on the Isle of Portland, Dorset, this stone 
is formed in a marine environment, on the floor 
of a shallow, warm, sub-tropical sea. The noblest 
of building materials, it has been used extensively 
as a building stone throughout the British Isles, 
notably in major public buildings such as St Paul’s 
Cathedral and Buckingham Palace. 

After the Second World War, the devasted 
centres of many towns and cities that had been 
subjected to bombing during the conflict, such 
as Bristol, Coventry, Plymouth and London were 
reconstructed using vast facades of Portland 
Stone. 

Whilst mining is an invasive process, stone is a 
natural material, and its low maintenance and 
enduring properties means it has a valid place in 
any discussion on sustainable materials.

Shelter 3 – Clay & Straw
Clay is a plentiful natural resource and often a 
waste, or by-product, from infrastructure projects. 
Akin to a cob structure, this shelter is inspired by 
the use of earth and straw around the world to 
make dwellings, from British cob and thatching, via 
Egyptian mudbrick, to Latin American quincha and 
African rammed earth.

Left unfired clay can be borrowed from the earth, 
reused and recycled.  In this shelter we get the 
chance to witness this transformation process and 
observe the changing state of the material as the 
wet clay responds to its environment, drying and 
cracking over time.

The clay for this artwork was locally extracted from 
Newbold Comyn, Leamington Spa, the site of an 
old brickworks. Similar clay deposits can be found 
in Coventry. The last remaining brickworks in the 
city was Webster Hemming and Sons, on Stoney 
Stanton Road. The factory closed in the mid 
1990s, with the company surviving the compulsory 
purchase by the Council  of its clay hole for 10 
years by importing Rosemary clay from Cannock.
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About the Artist
Since graduating from the Royal College of Art in 2012, Lucy has evolved a hybrid practice, running 
a creative matrix that includes making her own art alongside curating exhibitions, discursive or 
educational residencies and programmes, and overseeing fabrication for other artists as director of 
Pangaea Sculptors’ Centre. This sees her toggling between large scale collaboration and working solo; 
the blending of different strands of activity and understanding them all as essential parts of an artistic 
practice. She is currently living and working in Warwickshire, UK. 

Solo exhibitions and commissions include those at Art Collection, University of Warwick (2019), 
Sculpture at Bermondsey Square, Vitrine (2017), Bosse & Baum, London (2015), Zabludowicz Collection, 
London (2013) and Worcester Cathedral, Worcester (2013). Selected group shows include those 
at Museo etnológico, Castellón, Spain (2019); Mimosa House, London (2019); Chatsworth House, 
Derbyshire (2018); Galería de Arte Mexicano (GAM), Mexico City (2018); Zabludowicz Collection, London 
(2016); BayArt, Cardiff (2013) and the Royal British Society of Sculptors, London (2013).
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Pangaea Sculptors’ Centre 
Pangaea Sculptors’ Centre is a Community Interest Company supporting contemporary sculptors and 
fostering technical excellence. The organisation promotes and enriches wider public engagement with 
sculpture through educational, critical and cultural programming. It investigates how artists might 
use materials to reflect on the key question of sustainability in contemporary society. Based between 
the Daimler Powerhouse, Coventry, and London, Pangaea also provides technical, fabrication and 
consultancy services.
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Partners
Biohm is a multi-award-winning research and development led, bio-manufacturing company. It allows 
nature to lead innovation, to revolutionise construction and create a healthier, more sustainable, built-
environment. www. biohm.co.uk 

The Building Crafts College is a specialist stonemasonry, construction and carpentry college situated 
in London. Founded by the Worshipful Company of Carpenters in 1893, the Building Crafts College has 
a long tradition of delivering high quality education training in building crafts, building conservation and 
construction. It is one of only five colleges in the UK to offer stonemasonry training. www.thebcc.ac.uk 
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www.historiccoventrytrust.org.uk | Twitter @HistCovTrust | IG FB @historiccoventrytrust
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back to the city post Covid and is based on the 2021 City of Culture Coventry Moves initiative, focusing 
on the journeys which begin in Coventry. Its aim is for the restaurant to be a real destination with the 
city, as well as be an excellent restaurant that has the benefit of being a training ground for young 
people who may need help, guidance and support. Metropolis provides a life-affirming opportunity for 
unqualified young people not in education, employment or training to gain qualifications, experience 
and turn their lives around.
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